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I recently came upon a new form of divination. Well, it was new to me, but as it was
practiced by the Roman Emperor Hadrian in the second century AD, it has been around for a
long time. It is a type of bibliomancy called Sortes Virgilianae! in which a verse out of Virgil’s
famous epic, the Aeneid, is randomly chosen and believed to be a person’s fortune. Of course,
this is very illogical and wrong, but I bring it up to show how literature can be misused. For the
second commandment says, “You shall not misuse the name of the Lord your God. What does
this mean? We should fear and love God so that we do not curse, swear, use satanic arts, lie, or
deceive by His name, but call upon it in every trouble, pray, praise, and give thanks.”? Using the
Aeneid to predict the future or tell one’s fortune is a form of satanic arts. It not only misuses a
great work of literature, but it labels it as more important than God. And this is the worst thing
we can say, for there is nothing greater than God.

All creation centers on Christ. It was created to praise its Maker. And especially since
the Fall, God has been working through it to point us to the truth in Christ Jesus. We see this in
the Bible: through the Exodus, the kings, Christ’s death, resurrection, and more, all events and
writings point to Christ, the church’s cornerstone. For He desires to save all men, as is written in
1 Timothy, ‘...God our Savior, who desires all people to be saved and to come to the knowledge
of the truth.’3 And God has written this truth in His holy Scriptures.

However, I have often wondered how pagans, especially those before the incarnation of
Jesus Christ, heard about this truth and the Savior of the world. How could people be saved if
they never heard the Word? 1 found the answer, or the beginning to the answer in a book about
the pagans’ classic literature. Louis Markos, a professor at Houston Baptist University and an
author of several books including From Achilles To Christ, wrote: “Many Christians...are prone
to claim that the Bible is the ultimate source of truth. But that is not technically true. Christ, not
the Bible, is the ultimate source of truth; the Bible is but the most perfect and reliable
embodiment of that truth which resides in Christ alone. Indeed, in the Gospel of John, Christ
tells his disciples that he is the truth (14:6). The distinction here is vital. Ifit is the living
Messiah and not a single book that is the source of truth, then it is possible for that truth (albeit in
a lesser, fragmented form) to appear throughout the imaginative literature of the pre-Christian
world.”4

In looking at what Louis Markos says, it is very possible for the pagans to have an idea
about Christ. So, we must now ask, ‘Where does the truth appear in the imaginative literature of

1 Wikipedia, Sortes Virgilianae, 6 April 2024

2 The Commission on Worship of The Lutheran Church-Missouri Synod, Lutheran Service Book, 321, Luther’s Small
Catechism, The Second Commandment

3 ESV Bible, 1 Timothy 2:3-4
4 Louis Markos, From Achilles To Christ: Why Christians Should Read the Pagan Classics, 10

1



the pagans?’ The best place to begin looking would be the compositions written by the people of
the highest cultures of the ancient world: the Greeks and the Romans. And the literature that
came from both was the grandest, longest, and most difficult form anyone could write in. These
were the epic poems. How could the highest form of linguistic art fail to praise the Creator of
the world?

But before we delve into how epic literature points to Christ, we must first understand
what it is. Epic literature is a long story written as a type of poetry. The authors of the poems
are often inspired by a nation’s heroic age or a national crisis. Epics always have a main
character who is the hero and who follows the hero’s journey. American author and teacher
Joseph Campbell laid out the outline for this idea in his book The Hero With a Thousand Faces.
“The standard path of the mythological adventure of the hero is a manifestation of the formula
represented in the rites of passage: separation-initiation-return...”S This basic plotline follows
the hero’s call to adventure, descent into a low place (actually or figuratively), and rise to
greatness which will eventually lead to victory. In short, it has some kind of recognition,
suffering, and reversal. Epics always begin with an invocation of a muse. And finally, epic
literature reflects human nature in a relatable way, while still condensing it into a higher, purer
form. This creates the beautiful, artistic way in which the epics are written.

Before we move on, our definition would not be complete without the study of the way
the hero is portrayed. The hero is always the object character, and you can tell because he is
mentioned in the invocation. As we said before, he follows the hero’s journey and is set apart
from all the other characters. This is because he is usually both human and godlike; relatable and
unrelatable as far as human nature goes. And the hero must always undergo some kind of
suffering along with having a person, object, or goal to love and seek after. He is the object of
the epic because he is a Christlike figure in some way. Already we are beginning to see this
poetry point to the truth of Christ.

And yet, someone might ask, ‘How could pagans write about Christ if they didn’t know
about Him?” The answer is simple although it will be explained in greater detail later. God is
working through His creation to point all men to Christ. And yet this person might ask, ‘How
could uncanonical, fictional literature have Christ in it?” Simply stated, Christ desires all men to
be saved and will use all His creation, even the bad parts for His good. Let us now further look
at how epic literature points to Christ.

We have asserted that Christ is the center of all things - including the pagan epics. Now
we must turn our attention to see how these ancient works of literature point to the Savior of the
world.

SCampbell, The Hero With A Thousand Faces, 23



The two ways in which we can find what we seek are by looking at how human nature
and divinity are displayed in the epics. The way these things are portrayed allows us to feel and
relate to the story, but also to see it as a higher and purer world than what we can relate to. I will
explain through example how Christ’s humanness and divinity are found in this literature.

There have been many epics written throughout the course of history, from the Epic of
Gilgamesh® to Faust’, but I will only be referencing three works here. I believe that the best
examples we can get are found in the /liad, Odysseys, and Aeneid. These are the pagan epics
from the ancient Greek and Roman worlds. I want to use these poems for three reasons. One,
these are works by pagan authors. I want to use heathen literature to show how Christ points the
unbeliever to Himself. Two, these three poems were written before or during the time of Christ,
which means that the Greeks and Romans had heard little to nothing of the coming Messiah.
And three, the lliad, Odyssey, and Aeneid are some of the most famous works of the classical
world. As I draw examples from them, it will be easy to follow because their stories are well-
known.

There are three main points in which the epic poems point to Christ. The first I will talk
about is the seven virtues, which are a great foundation in almost any good, classical work. The
second is forms of suffering; particularly the unrelatable suffering of the godlike and the
relatable suffering of humans. And the third point I will talk about is the glory of the hero in an
epic and how it is really a reflection of Christ’s glory.

Let us now examine the first of the three points in which epic literature is an analogy of
Christ. That is — ways the epics point us to and reveal God in His creation.

When man was first created, he was perfect in every way, because that was how God
formed him to be. He was good, without sin, and was in the image of God®. This goodness and
perfect obedience to The Creator is what we call virtue. Since the fall of human nature into sin,
we have lost the ability to be truly virtuous. However, God is merciful and has not left His
creation to eternal damnation. And so, Christ still works through and is in this world. When we
are virtuous, these acts of goodness are a reflection of Christ in us.

So besides ‘being good,” what is virtue? Between the common virtues of civilized
people, and the theological virtues of Christians, we can say that there are seven virtues in all.
There are four common virtues. Courage, Temperence, Justice, and Wisdom are well known to
all, Christians and pagans alike, throughout all of history. The three theological virtues are less

6 The Epic of Gilgamesh is an ancient Mesopotamian epic poem written in the ancient Akkadian language.
7 Goethe, Faust
8 Homer, lliad, Odyssey

9 ESV Bible, Genesis 1:26-31



known to unbelievers; they are Faith, Hope, and Love, and are the purest forms of virtue as they
directly relate to Christ. But the theological virtues can still be found in pagan works like the
lliad, Odyssey, and Aeneid because the Truth of Christ can be found in all of His creation. So let
us examine these virtues and how their presence in epic literature makes it an analogy of Christ.

Now, we will look at some ways in which it is clearly seen how the virtue of the epics
points to the virtue of Christ. Looking at courage first, since it leads to all the others, it is when
someone does what is right even if the task is difficult, dangerous, or frightening. Courage is
displayed when one stands for and does what is right and true, no matter what happens. Christ,
in His perfection displays this when He does the will of His Father. His actions to do what is
right and to display the truth in Himself led Him to be scorned, mocked, and killed. Jesus says in
John 14 that He is the Truth. And so, all courage points to Jesus Christ our Lord.

We can now open our epic literature as we know what we are looking for. Our heroes of
the Odyssey and the Aeneid, Odysseus and Aeneas, both make trips into the underworld. Both
display much courage as this was a great trial for each. Odysseus went to gain the information
needed to get home to his wife and Aeneas went as a rite of passage to becoming a true Roman.
They both went through hell and back to fulfill their purpose and stand for what they thought
was true. For Odysseus, it was getting back to his family; for Aeneas, it was fulfilling his destiny
and founding a new nation. This is just like Christ dying on the cross to save His bride, the
church, who is ultimately His chosen nation- the believers. The courage to die for the truth links
the epics to Christ.

The next virtue is Temperence which is the ability to have restraint. Have you ever heard
the saying, ‘too much of a good thing?’ This shows that it is easy to overindulge ourselves,
especially in good things, but we must not find ourselves in the realm of gluttony. We must go
the right length, but no further. For just as Achilles told Patroclus to refrain from driving the
Trojans back from the ships all the way to the walls of Troy, so Christ told Peter on the mountain
of Transfiguration that he could not stay there forever; he had to go back to the plain!®. And
although Patroclus disobeys orders, but Peter obeys his Lord, the connection still stands.
Temperence (or self-control) is needed in all things, even those which are good and right.

We now turn our attention to Justice. This virtue is giving people their due, or what they
deserve. Justice is also tied with mercy, but we will discuss that later. For now, let us look at an
example from the Odyssey. At the end of the epic, Odysseus returns to his house to find that it is
full of dishonorable suitors. They are eating all his food and taking advantage of his servants.
The master of the house reveals his true identity by stringing his old bow and shooting and arrow
through a line of axe-heads. He then proceeds to execute justice of the suitors by killing them
and cleansing his house of the impurity. This is just like Jesus in Matthew when He enters the
temple and sees that it has become a place of commerce. Our Lord made a whip and drove out

10 ESV Bible, Matthew 17:2-13



everyone involved in buying or selling, thus cleansing His house.!! This is justice brought on
those who are impure. God’s mercy, which goes further than Justice, is shown in Love.

And so, we come to our next virtue: Wisdom; the greatest of the common virtues. This
virtue is, simply stated, the knowledge of God. Or, in other words, wisdom is to believe and trust
in God above all things. We see this especially in the Aeneid. Yes, Aeneas has many gods, but
the point here is that he trusts their plan and purpose for him. He is the most pious man. He
makes sacrifices and worships them regularly. Does this not remind you of when Proverbs says,
‘Fear of the Lord is the beginning of all wisdom’?12 God is ultimately wisdom, but fearing and
trusting the Lord is what it means to be wise. So, we can see the piety of the epics, that they are
really pointing to Christ, the source of all wisdom. Christians realize that we do not possess this
piety of our own accord, but wisdom is given to us by the Holy Spirit. Thus, by the grace of God
we are able to trust in the Lord.

Let us now look at the three theological virtues, Faith, Hope, and Love. These virtues
cannot be directly found in the //iad, Odyssey, and Aeneid, as these are pagan works, and the
three virtues are purely from God and are holy. However, we can still find fragmented evidence
of these virtues hidden throughout the pagan epics. For these poems were the jewels of their
cultures. And is it not so that all great things give glory to God in some way? After all, this
world was created to praise its Maker. So let us now turn our attention to the three theological
virtues to see if Christ is even manifest in the pagan classics.

The first of the three spiritual virtues is Faith. Faith is the ability to trust in and rely upon
God for all things. We only have Faith because the Holy Spirit gives it to us; it must be given
externally since we are fallen in sin. This is why the pagan epics cannot directly represent the
virtue, Faith. Neither Homer nor Virgil believed in the one true God, and so their characters did
not have Faith in the Trinity either. But nonetheless, we can still find a fragmented form of this
virtue, since the epics point to Christ, even if the authors didn’t know it. For instance, in the
Odyssey, Penelope, the wife of Odysseus has been waiting for her husband to come home for
twenty years. And others also, such as Telemachus (Odysseus’ son), Euryclea (the old nurse),
Eumaeus (the swineherd), and the old dog of Odysseus; all these characters have been patiently
waiting for their master to come home. And they have faith that he will return. They trust and
believe that Odysseus will come back. And we see this faith because Penelope could have been
remarried to one of the suitors, but she wasn’t. The servants and Telemachus could have chosen
a new master, but they didn’t. They all stayed faithful to Odysseus.

We can liken this to the lives of Christians. Jesus is like Odysseus, and we, the church of
Christ, are like the household of Odysseus. We are waiting for our Lord to return. We must stay

11 ESV Bible, Matthew 21:12-17
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faithful to Him. No matter what temptations (or evil suitors) come our way, the Church must
trust in and believe in her Savior. And in this way, both literature and Christians look for and
have faith in the return of the Savior of the world: Christ Jesus.

The second theological virtue is Hope. Hope is the expectation of promised things. For
instance, Christians have been promised salvation and eternal life in and through Jesus Christ.
Their hope rests in this alone. So let us look at an example from epic literature. Aeneas is the
perfect example. It was promised to this man that he would find the homeland of one of his
ancestors, and he would found a city there which would become a great nation. This is where his
hope lies. He expects this to come true. So, he sails, leading his fellow Trojans all over the
Mediterranean Sea, and even though they wander for many years, Aeneas doesn’t give up hope.

This should sound very similar to the Biblical patriarch, Abraham, who was told to leave
his home and find the place God had chosen for him. There, God told him that his offspring
would be as numerous as the stars.!3 This was when Abraham was childless. So, when he
finally did have a son, as God promised, and God told him to sacrifice his only son, Abraham
was willing to do so because he trusted and hoped in the resurrection.!4 His hope was in Jesus
who would die for the sins of all men and rise again. And who, at his second coming, would
raise all the dead and draw all believers to Himself. The hope of all is in Christ Jesus. And even
pagan literature points to this, the greatest hope of all.

And now we move to not only the greatest theological virtue, but also the greatest of all
seven virtues: Love. All the other virtues are fulfilled in this one, for if you love, you have done
all the rest. And to love is to die for your neighbor. Now this doesn’t always mean that a person
must be actually killed, but it means rather that you should love your neighbor as yourself.
Putting others’ needs above your own is honorable and virtuous. Now the pagan epics do not
really have examples of love, for the only one who can truly show love is God Himself. But just
as all of creation points to Christ, so even the epics reflect Christ’s love. The greatest example is
found in the Odyssey.

Odysseus can be seen as a Christ-like figure as he puts his wife and son before all else.
He is so eager to return to them, that he turns down many tempting offers to stay and live in
other lands with royalty, gods, and goddesses. And when he does get home, he purges his home
of all the evil suitors to protect his family. As Odysseus puts his family first, we see that this is
an act of love. The stories of love and sacrifice from the epics point the pagans to Christ.

Now, I said before that mercy is an extension of Justice and that it is fulfilled in Love. I
will explain this now. Love puts one’s neighbors’ needs before one’s own. And since mercy is
not giving someone what they deserve, mercy is an act of Love. For Christ loved us and showed

13 ESV Bible, Genesis 15:5
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us mercy by not giving us over to death and eternal damnation, which is what we deserve. This
is true mercy. All other mercy is a reflection of this and points to Christ’s love. But you may be
thinking - isn’t this the opposite of Justice? Since Justice is giving people what they deserve,
how can mercy be part of that? St. Aquinas wrote that mercy is not the opposite of Justice but is
a fulfillment of it according to God’s law. He wrote, “Now the work of divine justice always
presupposes the work of mercy; and is founded thereupon.”!5 By Justice someone had to die for
the sin of the world. By mercy, it was not us, but Christ. Mercy simply takes Justice a step
further. And all is fulfilled in Christ.

It is probable that the epics point to the one, true Savior of the world. This is because the
parallels are very similar. Especially concerning the hero. For the hero of an epic is one who is
set apart from all the other characters by their divinity, suffering, and calling. And he must
display the virtues I have previously gone through. The heroes of the lliad, Odyssey, and Aeneid
are pagan, however, and cannot display all the virtues perfectly and therefore are not true heroes.
But there is one Hero who they all point to and that is Christ. And thus, we see that, yes, it is
very probable for the epics to display Christ concerning virtue, because every good storyline
needs a hero. One who is virtuous and a reflection of the True Hero.

In fact, we can even say that it is possible for the virtues in the epics to be a reflection of
and point to Christ. We have already said that the world was created to reflect God’s love and
point to her creator and savior. So, since this is true, it is not hard to believe that the epics point
to Christ. And even though these classical works have pagan authors and pagan beliefs, the Holy
Spirit is still working to point the unbelievers to the one, true God. Is it not fitting that the
greatest literary works of a culture should be used by our Creator for good? If this is so, then it is
possible for the epics to point to Christ.

We can further expand this by understanding that God desires all people to be saved.
This is consistent with what we have looked at so far. As it should be; for God is unchanging. It
is written in 1 Timothy, ‘...that we may lead a peaceful and quiet life, godly and dignified in
every way. This is good, and it is pleasing in the sight of God our Savior, who desires all people
to be saved and to come to the knowledge of the truth.’1¢ For pagans in 800 B.C. and in 19 B.C.,
they had little to no access to the scriptures. But Christ still died for all that they would lead
virtuous lives and be saved through the death and resurrection of Jesus as 1 Timothy says. So,
He will not leave anyone without the Truth. And even though the epic poems are still very
pagan, the themes of virtue in them point to Christ. Thus, it is consistent to say that epic
literature points to Jesus.

I5peter Kreeft, Summa of the Summa, Question 21, 170
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It is right for us to see the epics in this way, and it is right that literature is ordered
towards Christ. For God desires all to be saved since humans were created to be with Christ.
This has been engrained in our nature and essence from creation. Have you ever heard anyone
ask, “What is my purpose in life?” The answer to this question is simple. It is to be with Christ,
praising our Lord and Maker. So, even though we have fallen into sin, we still have not
completely lost the essence we were created with. We have not lost our final cause, if you will.
Then seeing that this is so, the Holy Spirit can certainly work through the pagans to write a poem
that points to Christ and reflects the virtues. We can see that this is right and true.

Therefore, it is easy for us to infer this conclusion because the Holy Spirit is leading us.
Christ sent His Word (which is Truth) out to draw all peoples unto Himself. Thus, as all men
were created to praise their Creator, we will recognize that all creation is fulfilled in Him. And
through the virtues, we may come to knowledge of the Truth.

We can now move to the second point in which epic literature points to Christ. This is
yet another way by which God reveals Himself in His creation to the pagans.

When Christ died on the cross, the scriptures, His suffering, and creation were fulfilled in
the death of Jesus. The world had been waiting for this moment because it was the only hope for
our fallen creation. And so, because all was consummated by this one event, all other events
and writings in history point us to it. So let us look at some examples of suffering from the //iad,
Odyssey, and Aeneid, and see how they point to Christ’s suffering.

So, to begin, what are some of the trials that our epic heroes went through that are
Christlike? There are three main struggles: The struggle of being both divine and human, the
struggle of obeying the will of God/the gods, and the struggle of descending into the underworld
and returning. We will examine each in turn.

Let us turn to the first of the three types of struggling: the struggle of being both divine
and human. Each of the heroes in our epics were either descended from divinity or had a
goddess for a mother. But for this example, I will focus particularly on Achilles. Being the hero
of the Iliad, this warrior owed his divine blood to his mother, the sea nymph, Thetis. His
mortality and humanity came from his father, Peleus. Throughout the /liad, we see the inner
struggle of Achilles between his divinity and humanity. The godliness of the son of Peleus
makes him seem like a larger-than-life character; one whose position is unattainable by us
mortals. And yet, we are right with him in his human suffering. Achilles’ divinity makes him the
greatest warrior, a king, and one to be honored! But he grieves deeply, something all of us can
understand. He gets angry and wants revenge. And he even gets so sick of war that he begins to
wonder if life is priceless. Now most of his human suffering is flawed because his character is
the product of sin and there is only one who is perfect: Christ.

But even though he is far from perfect, Achilles is still a Christ-like figure and can be
compared to the one true hero. Christ is also human and divine, but the difference here is that He
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is both fully God and fully man while Achilles is only part god and part man. But the
foreshadowing is still there. Just as Achilles seemed distant from his comrades at times, so also
Jesus could be distant from everyone else. He would go off by Himself to pray. And when
Achilles seemed not totally human in his glorious feats on the battlefield, Jesus showed His
divinity by working miracles. Here, these men are seen as distant from others because of their
divinity. But we can also highly relate to them through one very human form of suffering: grief.
Achilles experienced the pain of loss through war. He lost his faithful friend, Patroclus. Christ,
too, suffered grief. When His friend Lazarus dies, Jesus shows His human side by weeping.!”
Grief and sadness are a very large part of humanity. But as Christians know, grief should never
be without hope. And that hope is in Christ.

The pagans may not have known this, but they were given that hope. Achilles may have
been an imperfect figure, but he is still a Christlike hero in some ways. He foreshadows the one
true Savior and Hero by his divinity and his human suffering. Suffering in grief for the loss of
his friend Patroclus. Suffering because he knows he will die young in the Trojan War. And
suffering because he might be the only one to reflect on the true value of a human: life, not the
value of how much honor and wealth a person has. “Cattle and sheep are to be had for harrying,
and a man may buy both tripods and horses, if he wants them. But when his life has once left
him, it can neither be bought nor harried back again.”!8 Who would have thought that the hero
of a pagan epic, the greatest warrior in literary history, would reflect on the value of life?
Especially when he was born to kill men. This is indeed a miracle.

And now we can turn to our second way suffering is expressed: the suffering of obeying
the will of the gods. All the heroes struggled with this, but we will specifically use Aeneas as our
example. Being the son of the goddess Venus and a Trojan soldier, this man was destined for
greatness. Foretold by the fates and by the will of Jupiter, Aeneas would go through years of
exile, wandering until he came to Latium, the land from which one of his ancestors came. There
were many trials and tests on this journey, and it was hard for Aeneas to keep going at times, but
he persevered because it was the will of Jupiter that he should find Latium and found a great city
there. This is the suffering that we need to take from this: that this hero obeyed the will of the
gods even though the way was full of pain, trials, and hardship. Does this not sound like a
foreshadowing of Christ?

For Christ, like Aencas, was both divine and human. So, He suffered like a man because
He obeyed the will of His Father. And the will of His Father was that He should be born
incarnate and die for the sins of the whole world. This was great suffering indeed, for we see

17 gSV Bible, John 11:5
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Christ in the garden of Gethsemane sweating drops of blood in anguish.!® But He fulfilled the
will of His Father perfectly. Unfortunately, Aeneas was not so perfect. He fell astray in Dido’s
arms, but he is a pagan character in a heathen poem. But as we said before, the Aeneid is a work
of literature the Holy Spirit used to point the pagans to Christ.

And so, finally, we can turn our attention to the third way of suffering and the greatest
event in history and how it is portrayed in epic literature. This wonderful event is of course the
death and resurrection of Jesus Christ. So, if this is the greatest thing to happen in all of time, we
can expect to see shadows of it throughout creation pointing us to Christ. And we do! In many
of the epics, we see a physical descent of our hero into the underworld, or into hell. And the
resurrection is always portrayed in the hero’s return.

For instance, in the Odyssey, we see that Odysseus, the hero, must travel to the
underworld to visit the prophet Tiresias to learn how he is going to get back to Ithaca. He also
speaks to many people he knew while they were still living, including his mother. Then he
returns to the world of the living, eager to get home to his wife.

We also see Aeneas make a journey to the underworld in the Aeneid. The son of Venus
ventured into the world of the dead to learn how to get to the place he was destined to go and to
learn of his descendants — the future Roman rulers. When Aeneas again emerges into the land of
the living, he has been in a way, Romanized. He has been made into a true Roman — a virtuous
man ready to do his duty.

Both of these heroes have descended into the underworld, faced its terrors, and have
come back to be with the living. These stories strongly point us to Christ’s death, descent into
hell, and resurrection. The suffering portrayed in epic literature brings us closer to the cross and
tomb. But it also points to the resurrection. The epics are nowhere close to being the inspired
Word of God, but the pagans are not totally left without Christ. They are indeed heathen, but as
they are still part of the creation, they long for the Savior of the world.

So, this leads us to ask the question, “Is it probable that the suffering of the heroes points
to Christ’s suffering?” Well, I would say yes, because the heroes are Christlike figures. They
can be both divine and human. They suffer from grief and pain and death. These few traits are
comparable to Christ’s suffering. Of course, the epics and their heroes are pagan, so it is by no
means a perfect comparison, but these at least are not foreign ideas to the unbelievers. They did
not know Christ, but God did not abandon them to their pagan beliefs.

But we may take this even further and say that these ideas of pagan literature pointing to
the one true faith are entirely possible because of God’s incarnation. When the Son was born of
human flesh and was born to suffer as a man for the sins of all men, Jesus drew all things to
Himself. Even characters of men who are half-god point to God in the flesh to suffer for us.

19 ESV Bible, Luke 22:44
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And we can see that this is a consistent idea because ultimately, to suffer for someone is
to love them and put their needs above your own. It can be compared to the selflessness of the
virtues but love especially. Christ’s suffering was done out of love for His creation. And even
the heroes in the epics suffered for love. For Achilles loved his friend Patroclus and suffered
through the grief of losing him. Odysseus loved his wife and suffered through many trials to
return to her. And Aeneas suffered through his wanderings because he loved his countrymen
who were with him and wanted to fulfill his destiny so they could live in a great kingdom. They
all point to the One who loved His creation so much that He was willing to suffer for it.

And it was right for Christ to be the one to suffer for the sins of the world. Have you
noticed that in all these epics, there is only one hero who the main suffering of the poem is
about? There are other virtuous men who suffer, but they are not the main focus of the epic. The
focus is on the hero, who, of course, is a Christlike figure. This is right because there is only one
Savior of the world, and that is Jesus. Like Christ, the heroes are set apart from everyone else
because of their suffering. And ultimately, it all points to Christ.

We can easily conclude this because all things point to Christ’s suffering on the cross. All
things are fulfilled in Him in that moment. This is the point of salvation for all Christians and is
the main focus and hope for this world. It is even given to the pagans in glimpses, for God loves
his creation.

There is one more point in which epic literature points the pagan world to look to the
truth of Christ. And that is in Glory. Specifically, the glory of Christ’s second coming. For, if
Christ’s death and resurrection promised salvation for all believers, this hope is bound up in and
looks to the second coming.

So, we have seen how the lliad, Odyssey, and Aeneid point us to Christ’s death and
resurrection, but let us now look further to the second coming to see where the epics tell us of
this hope being fulfilled.

We can clearly see where the glory of Christ’s second coming is reflected in epic
literature. Let us start by looking at an example from the //iad. We have already determined that
Achilles is the Christlike figure in his poem, so now we must look at what kind of a return he
will have. Achilles withdrew from the war because he was offended. And he stayed withdrawn
for quite some time while his fellow countrymen were slaughtered in battle. The army of the
Achaeans yearned for Achilles’ return to the fighting. The Greeks were perishing without him
and waited for when their greatest warrior would again fight for justice. But Achilles’ return
came only after the death of his best friend, Patroclus. He came out among the Achaean ranks
and yelled a war cry at the Trojans. Athena glorified him so that he looked like a god and
terrified the Trojans. And once he got a new set of armor, he returned to battle to deliver justice
upon the army that had so insulted the Greeks by keeping Helen locked away. I will use
passages from the Bible to demonstrate how these events from the //iad point to Christ. A
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passage from the gospel of Luke says concerning the second coming, ‘And then they will see the
Son of Man coming in a cloud with power and great glory.’20 We can see the parallel with
Achilles here. He, a Christlike figure, revealed himself to the Trojans in a cloud of smoke with
power and great glory. The gospel of Luke also talks about how nations and kingdoms will rise
against each other when Christ’s return is at hand.2! We see this parallel in the war between the
Trojans and Achaeans. And there is one last verse I would like to reference, which is from John.
‘And he [the Father] has given him authority to execute judgement because he is the Son of
Man.’22 This is a good parallel with the actual return of Achilles into battle and the judgement
which he inflicts upon the Trojans. This authority was given to him by the gods, specifically
Zeus. So, as we can see even the /liad points the pagans to Christ’s second coming and His

glory.

And now we look to the Odyssey to see how it points to the Last Day. In this epic poem,
we see that Odysseus has been away from his household in Ithaca for twenty years. His house
has been overrun by suitors who are courting Penelope, the wife of Odysseus. These suitors each
desire to take charge of everything Odysseus has, but they aren’t quite able to. And this is
because Odysseus’ wife, son, servants, and even his dog are loyal to their lord and master. They
will not stop hoping and waiting for his return because they are loyal to him and believe that he
will come back to deliver them from their evil plight. We can again look to scripture to show us
the parallels between Odysseus and Christ. The best example is from Luke. ‘Stay dressed for
action and keep your lamps burning and be like men who are waiting for their master to come
home from the wedding feast, so that they may open the door to him at once when he comes and
knocks. Blessed are those servants whom the master finds awake when he comes. Truly, I say to
you, he will dress himself for service and have them recline at table, and he will serve them. If
he comes in the second watch, or in the third, and finds them awake, blessed are those servants!
But know this, that if the master of the house had known at what hour the thief was coming, he
would not have left his house to be broken into. You also must be ready for the Son of Man is
coming at an hour you do not expect.’?3 In this parable, the master is of course Christ, and the
servants are the believers, and the thieves are Satan and anyone who tries to lead others astray
from the one true faith.

We can liken our example from the Odyssey to this. Odysseus is the master, the
Christlike figure who comes home to his household. His faithful wife, son, and servants can be
likened to the servants of the master, or the believers. And the evil suitors are the thieves,

20 ESV Bible, Luke 21:27

21 ESV Bible, Luke 21:10-24
22 sy Bible, John 5:27

23 ESV Bible, Luke 12:35-40
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determined to lead the believers astray. But when the master returns and delivers his house from
the thieves, the victory is all the more glorious! This analogy of Christ’s second coming was
given to the pagans to point them to Christ, even before His death and resurrection.

And so, we will look at one last epic and its representation of the Last Day. The second
coming imagery that we get from the Aeneid is much like the //iad and the Odyssey combined.
We see Aeneas coming to Latium as a glorious warrior ready to take back his kingdom. He at
first is going to take his kingdom peacefully, but then Turnus, who desires the kingdom for
himself, rises up against Aeneas, the true ruler. And so, Aeneas must put on all his glory to
defeat the thief and take his throne. He gives the victory to his people, the Trojans who have
sailed with him to find their kingdom. We see this as a reflection from 1 Corinthians. ‘Death is
swallowed up in victory. O death where is your victory? O death where is your sting? The sting
of death is sin and the power of sin is the law. But thanks be to God, who gives us the victory
through our Lord Jesus Christ.’24 Aeneas, like Christ, returned to his kingdom and gave the
victory to his people. The story of Aeneas points to the triumph of Christus Victor.

We see here that these three epic poems all point to Christ’s glorious return on the Last
Day. This is entirely possible since all of creation is waiting for Christ to come again. Salvation
belongs to us - the believers! But until Jesus returns, we must live in this sinful world. That is
why all will be fulfilled on the Last Day. Our hope rests in the fact that Christ will take all
believers to be with Himself for eternity.

And finding that pagan literature points to this is consistent with scripture because Christ
desires all to be saved. He did not abandon His creation but died for the sins of all. Is it not
consistent then for Him to provide a way for the pagans to hear about this? And through the
epics, He did give them a way to peer towards the second coming.

This is fully right that we should see this because Christ is The Good. And He engrained
the desire to seek The Good into His creation. We by the nature that we were created with desire
to believe in Christ. Unfortunately, we have fallen into sin so deeply that our nature has been
corrupted. But Jesus still works through the Holy Spirit to bring us to faith so that we may be
caught up in His glory on Judgment Day.

This is the hope that all believers cling to. That Christ may give us salvation and that we
would live under Him in His kingdom and glory. Amen, let all the world praise Him and put its
trust and hope in Him and the glory He will bring on the Last Day.

Let us now look back and summarize all that we have looked at. First and foremost, we
said that Christ is the center of all creation. The world knows its maker and points to Him,
hoping in the salvation He will bring on the Last Day. Christ works through the Bible to give
His Word to all men and give them this hope of salvation. But even though the Bible is the holy

24 ESV Bible, 1 Corinthians 15: 54-57
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Word of God, it is not the source of all truth. Christ is the source of all truth, and He is working
through and in all of creation. Therefore, we see that all literature points to Christ. Not all is
pure and holy, like the Bible, but it still points to Christ.

And we looked at some examples of literature: the Greek and Roman epics. There were
two main ways in which they are Christological: they reflect human nature in a relatable way,
and they reflect divine nature in an unrelatable and unattainable way.

We delved into this further by looking at three specific ways in which the /liad, Odyssey,
and Aeneid point to Christ. These were through virtue, suffering, and glory. The seven virtues
can be found in the epics pointing to our Savior’s perfection. We looked at parallels through
suffering, especially the descent into the underworld and the return to the world of the living.
And for glory, epic poetry has quite a few examples that point towards Christ’s second coming
on the Last Day. Truly, even though Homer and Virgil were pagan, their works were all about
Jesus Christ.

So, next time you hear of something like the Sortes Virgilianae, or anything that tries to
elevate literature above God, remember that nothing is apart from Christ and that it is not
possible for anything to be greater, better, or more wonderful than our Lord and Savior. And
think of the pagan epics as God’s mercy on the ancient heathens. He still cared for them and
pointed them to Christ Jesus on the cross. The faith and hope of all Christianity rests on this and
this alone. Amen.
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